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L.os Angeles
minus the glitz

By JEaaica HONDLEY
Gparc balbo TWhe T mazs

AR atatlons.
Taro  stands.
The LA
Hiver “Un-
doeumanbad
Ground,* &
new pluobo
shw af Crewest Gallery in Al
hambra, s=eks to reveal Los An-
geles inthe seemingly mundane,
through the eves of two dozen lo-
cil photographars mnging from
thelr teens to thedr Tis.

Composed of 95 works, the
show was concelved by photog-
rapher Gustave Alberto Garels
Vaca, co-curetor Elize Mazadie-
go and Crewssts oaner, gralfil
artist Mean One.

“The main objective was ko
express unity,* Gercis Vece says.
“L A, has & diversity that’s really
unlgue, and we santed to show
as wide a vision as possible. So
wie have Afrbcan American, Li
tino, Astan and Anglo photogra-
phers hasically defining the city
afi thedr oam terms. We wanted
0 link the themes of the show £o
theunderground culture the gal-

“Tndocumented
Ground'

Whaere: Crewest Gallery, 2703
W. ¥Walley Blvd,, Alhambra

Whens 3 to £ pom. Wednesdays and
Ihursdays, noon o & pam. Fridays
and saturdays. noon te B pom.
Sundays, or by appoinbment.

Ends: Sepl. 5

Contact: {B26) 458- 2465,
Wy, crawest.com

lery ugually lpcuses o, ke mu-
=ic and graffiti art.”

“We tried to make everything
ag demoecretic as possible,” Kan
e &AyS, We Dund the artists,
and togetherwe all came up with
the Basie themes and delnitions
of the show,”

The result = a multifaceted
aollestion of perspectives on the
urizan landscape.

Pl Bedmond's vivid prints
highlight the architectural de-
tadls of the clys colodfal Eaco
stands. Galo “Meke® Canote

forms a nareative throogh a se-
ries shokb entirely om the LA, bus
system Eriberto Odol’s bleck-
and-white ghots explore the un-
expected urban besuty of the
Las Angeles Eiver and the hru-
tality of an alleywsy arrest. Di-
ana Mellure's camers caplures
the ghostly light of & lonely 1ate-
night gas statlon Graffiti artist
Eyeons uses phobography to
turn bits of signage, sidewalk
eracks and spray-paint strokes
into imaginative abstracts. And
in Hamet='s serles of forgotten
ZpEces — abandoned ware-
huges, erply lobs and eeway
underpasses — the lighting tries
to evoke somelhing grand and
cinematie.

“What [ tryto dowith ry pho-
togrephy ks show something that
hasn't Deen seen before,” Yadlra
Sandowal says of her lmages of
LoAS Lating and dancehall -
s seene, Tty bo take phobos of
musie that isn't wsually pro-
matbed anad of Bhe peapls ineolved
in the underground culbure
thet"s happening all over LA

“We didn't want to foous on
the malhstrean™ Man One ex-
plainz, “on the LA, you always
gep, on the celebrity, the glam-
ot We wanted to find artists
who could show another gide ol
the city. We wanted people of dif-
ferent ages and artists with di-
ferent looks. ... IE ghves you &
really nice mix of images, scenes
that. are wery familiar bot are
rarely looked at within a frame,
as art,"

Man One, & muaral and graffiti
artist and comimnity acklvist,
opened Crewest in 2002 to pro-

A pag sfation stars in Ddara MeCloras “Criiiled.”

UTRBAN DECAY: “ Wor'l Forget™ 2004}, by Hametz

vide B spece for altemative vi-
aiong. He has sinee hoated shows
by wunderground artists  from
arpund the aprdd WHh "Tn-
documented Ground,® howeser,
he focused on LA phobogra-
phers to create what e ealls g
gift tothe eity that insplres us.”
"It reflects the Lifestyle of mar

artists and the people who come
to thls gallery,” he savs, “Thers
are all these cultures coexisting,
wihbeh I8 really amazing when you
think sbout i. We wanted to
push people's expectationg and
stereobypes and provide them
with another way of secing the
alby”



